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The Scribbling Women and the 
Cosmic Success Story 


THE LANGUAGE OF IMAGES: 
Picturing Vision 
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and Neil Walsh Allen 
and Ted Cohen 
Solomon, Maynard 


Spilka, Mark 


Spivak, Gayatri 
Chakravorty 


Springer, Mary Doyle 


Starobinski, Jean 


Staten, Henry 


States, Bert O. 
Steinberg, Leo 


Steiner, Wendy 


Stent, Gunther S. 
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9:259 


12:243 


18:770 


6:221 


13:394 
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7:333 
6:411 


6:257 


1:683 


Las Meninas and the Mirror of 
the Prince 

i 
Photography, Vision, and 
Representation 
CRITICAL RESPONSE: Reflexions 
on Las Meninas: Paradox Lost 
Beethoven’s Ninth Symphony: 
The Sense of an Ending 
The Robber in the Bedroom; or, 
The Thief of Love: A Woolfian 
Grieving in Six Novels and Two 
Memoirs 
WRITING AND SEXUAL DIFFERENCE: 
“Draupadi” by Mahasveta Devi 
THE POLITICS OF 
INTERPRETATION: CRITICAL 
RESPONSE: The Politics of 
Interpretations 
“RACE,” WRITING, AND DIFFERENCE: 
Three Women’s Texts and a 
Critique of Imperialism 
IDENTITIES: Acting Bits/Identity 
Talk 
ON SHELDON SACKS: Upon 
Rereading Fiction and the Shape of 
Belief 
THE TRIAL(S) OF PSYCHOANALYSIS: 
Acheronta Movebo 


CRITICAL RESPONSE: Rorty’s 
Circumvention of Derrida 
Conrad’s Mortal Word 

The Persistence of the Archetype 
THE LANGUAGE OF IMAGES: The 
Line of Fate in Michelangelo’s 
Painting 

The Case for Unclear Thinking: 
The New Critics versus Charles 
Morris 

CRITICAL RESPONSE: On Art and 


Science: A Reply to Leonard B. 
Meyer 
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Stern, David 15:132 
Stern, Richard 13:1 
14:860 

and Alistair Elliot 2:689 


Stewart, Garrett 3:295 


7:455 


Stewart, Susan 10:265 


15:162 

Stimpson, Catharine R. 3:489 
8:363 

14:223 

Streeter, Robert E. 3:725 

and Wayne C. Booth, and 5:3: 


W. J. Mitchell 
Strier, Richard 2:171 


Strong, Tracy B. 20:128 


20:172 


Subotnik, Rose Rosengard 4:74] 


Midrash and Indeterminacy 
Penned In 
Some Members of the Congress 


ARTISTS ON ART: A Poetic 
Exchange 


Modern Hard Times: Chaplin 
and the Cinema of Self-Reflection 


Coppola’s Conrad: The 
Repetitions of Complicity 
FORUM ON MIKHAIL BAKHTIN: 


Shouts on the Street: Bakhtin’s 
Anti-Linguistics 


The Marquis de Meese 


The Mind, the Body, and 
Gertrude Stein 


WRITING AND SEXUAL DIFFERENCE: 
Zero Degree Deviancy: The 
Lesbian Novel in English 


Nancy Reagan Wears a Hat: 
Feminism and Its Cultural 
Consensus 


WASPs and Other Endangered 
Species 


Sheldon Sacks: 1930-1979 


The Poetics of Surrender: An 
Exposition and Critique of New 
Critical Poetics 


How to Write Scripture: Words, 
Authority, and Politics in Thomas 
Hobbes 


CRITICAL RESPONSE: When Is a 
Text Not a Pretext? A Rejoinder 
to Victoria Silver 


The Cultural Message of Musical 
Semiology: Some Thoughts on 
Music, Language, and Criticism 
since the Enlightenment 
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Suleiman, Susan Rubin 


Suleri, Sara 


Summers, David 


Surette, Leon 


Sutherland, John 


Swanson, Don R. 


Szondi, Peter 


Tave, Stuart M. 


Taylor, Joshua C. 


Taylor, Mark C. 


Thomas, Brook 


Thompson, E. P. 


Todorov, Tzvetan 
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7:612 


14:574 


5:163 


4:491 


9:509 
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CRITICAL RESPONSE: Tonality, 
Autonomy, and Competence in 
Post-Classical Music 


Bataille in the Street: The Search 
for Virility in the 1930s 


IDENTITIES: Woman Skin Deep: 
Feminism and the Postcolonial 
Condition 


“Form,” Nineteenth-Century 
Metaphysics, and the Problem of 
Art Historical Description 
CRITICAL RESPONSE: Rational 
Form in Literature 

THE SOCIOLOGY OF LITERATURE: 
Publishing History: A Hole at the 
Centre of Literary Sociology 
AFTERTHOUGHTS ON METAPHOR: 
Toward a Psychology of 
Metaphor 

Hope in the Past: On Walter 
Benjamin 

THE FUNCTION OF MATTHEW 
ARNOLD AT THE PRESENT TIME: 
Goodheart’s Arnold 

Two Visual Excursions: I. Art and 
the Ethnological Artifact; II. 
Literary Values and the Visual 
Arts 


SYMPOSIUM ON “Gop”: Denegating 
God 


The Legal Fictions of Herman 
Melville and Lemuel Shaw 


Reflections on the Law and 
Literature Revival 


Agenda for Radical History 
Christopher Caudwell 

The Verbal Age 

The Last Barthes 


CRITICAL RESPONSE: “Race,” 
Writing, and Culture 
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Tomlinson, Gary 


Tompkins, Jane 


Torok, Maria 


and Nicholas Rand 


Toulmin, Stephen 


Tracy, David 


and Francoise Meltzer 
Trapp, Frank Anderson 
Treitler, Leo 

Truesdell, C. 


Trumpener, Katie 


Tsur, Reuven 


Tucker, Herbert F, Jr. 


Turner, Victor 


Music and the Claims of Text: 
Monteverdi, Rinuccini, and 
Marino 


MORE ON “RACE”: “Indians”: 
Textualism, Morality, and the 
Problem of History 


Unpublished by Freud to Fliess: 
Restoring an Oscillation 


THE TRIAL(S) OF PSYCHOANALYSIS: 
The Secret of Psychoanalysis: 
History Reads Theory 


Questions to Freudian 
Psychoanalysis: Dream 
Interpretation, Reality, Fantasy 


The Inwardness of Mental Life 


THE POLITICS OF 
INTERPRETATION: The Construal 
of Reality: Criticism in Modern 
and Postmodern Science 


ON METAPHOR: Metaphor and 
Religion: The Test Case of 
Christian Texts 


SYMPOSIUM ON “GOD”: Editors’ 
Introduction 


The Emperor’s Nightingale: 
Some Aspects of Mimesis 


Wozzeck and the Apocalypse: An 
Essay in Historical Criticism 


The Scholar: A Species 
Threatened by Professions 


IDENTITIES: The Time of the 
Gypsies: A “People without 
History” in the Narratives of the 
West 


Levels of Information Processing 
in Reading Poetry 


Browning’s Lyric Intentions 


ON NARRATIVE: Social Dramas 
and Stories about Them 


Van Leer, David 


Veeder, William 


Vendler, Helen 


Veyne, Paul 
Viala, Alain 


Vickers, Nancy J. 


Vidal-Naquet, Pierre 


Viereck, Peter 


Vogt, Victor E. 


Voloshin, Beverly A. 


Von Hallberg, Robert 


Waldman, Marilyn 
Robinson 


Walker, Cheryl 


Wallace, John M. 
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13:415 
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The Beast of the Closet: 
Homosociality and the Pathology 
of Manhood 


CRITICAL RESPONSE: Trust and 
Trade 


The Negative Oedipus: Father, 
Frankenstein, and the Shelleys 


The Poems of Elizabeth Bishop 


The Final Foucault and His 
Ethics 


THE SOCIOLOGY OF LITERATURE: 
Prismatic Effects 


WRITING AND SEXUAL DIFFERENCE: 
Diana Described: Scattered 
Woman and Scattered Rhyme 


QUESTIONS OF EVIDENCE: Atlantis 
and the Nations 


ARTISTS ON ART: Strict Form in 
Poetry: Would Jacob Wrestle with 
a Flabby Angel? 


Narrative and Drama in the 
Lyric: Robert Frost’s Strategic 
Withdrawal 


A Historical Note on Women’s 
Fiction: A Reply to Annette 
Kolodny 


Donald Davie and “The Moral 
Shape of Politics” 


CANONS: Editor’s Introduction 


POLITICS AND POETIC VALUE: 
Editor’s Introduction 


CRITICAL RESPONSE: “The 
Otherwise Unnoteworthy Year 
711”: A Reply to Hayden White 


Feminist Literary Criticism and 
the Author 


“Examples Are Best Precepts”: 
Readers and Meanings in 
Seventeenth-Ceniury Poetry 
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Walton, Jean Re-Placing Race in (White) 
Psychoanalytic Discourse: 
Founding Narratives of Feminism 

Walton, Kendall L. 11:246 ‘Transparent Pictures: On the 


Nature of Photographic Realism 


12:801 CRITICAL RESPONSE: Looking 
Again through Photographs: A 
Response to Edwin Martin 


Ward, Geoffrey 12:672 Dying to Write: Maurice Blanchot 
and Tennyson’s “Tithonus” 


Wasiolek, Edward 1:623 Wanted: A New Contextualism 


CRITICAL RESPONSE: Texts Are 
Made and Not Given: A 
Response to a Critique 


Weimann, Robert 14:431 THE SOCIOLOGY OF LITERATURE: 
Text, Author-Function, and 
Appropriation in Modern 
Narrative: Toward a Sociology of 
Representation 


Weinsheimer, Joel 9:303 “London” and the Fundamental 
Problem of Hermeneutics 


Weintraub, Karl ]. 1:821 Autobiography and Historical 
Consciousness 


Wellek, René 4:203 CRITICAL RESPONSE: Notes and 
Exchanges 
4:611 The New Criticism: Pro and 
Contra 


5:576 CRITICAL RESPONSE: A Rejoinder 
to Gerald Graff 


Welty, Eudora 1:219 ARTISTS ON ART: “Is Phoenix 


Jackson’s Grandson Really 
Dead?” 


1:222 ARTISTS ON ART: A Worn Path 
Werckhmeister, O. K. 21:468 Kafka 007 


Wesling, Donald 8:69 Difficulties of the Bardic: 
Literature and the Human Voice 


White, Hayden 7:5. ON NARRATIVE: The Value of 
Narrativity in the Representation 
of Reality 
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White, James B. 
Wieand, Jeffrey 


Wiener, John 


Willis, Susan 


Wills, Garry 


Wilson, George M. 


Wilson, Rawdon 


Winner, Ellen, and 
Howard Gardner 


Wolff, Richard, Stephen 
Resnick, and Jack 
Amariglio 


CRITICAL RESPONSE: The 
Narrativization of Real Events 


THE POLITICS OF 
INTERPRETATION: The Politics of 
Historical Interpretation: 
Discipline and De-Sublimation 


PLURALISM AND ITS DISCONTENTS: 
Historical Pluralism 


Homer’s Argument with Culture 


CRITICAL RESPONSE: Duchamp 
and the Artworld 


ON JACQUES DERRIDA'S “PAUL DE 
MAN’S WAR”: The Responsibilities 
of Friendship: Jacques Derrida 
on Paul de Man’s Collaboration 


Hardcore: Subculture American 
Style 

Critical Inquiry (Kritzk) in 
Clausewitz 


Washington’s Citizen Virtue: 
Greenough and Houdon 


NOTES AND EXCHANGES: Reply to 
Margaret Grimes 


Message in the Deodorant Bottle: 
Inventing Time 


Again, Theory: On Speaker’s 
Meaning, Linguistic Meaning, 
and the Meaning of a Text 


CRITICAL RESPONSE: On 
Character: A Reply to Martin 
Price 


The Bright Chimera: Character 
as a Literary Term 


ON METAPHOR: The Development 
of Metaphoric Competence: 
Implications for Humanistic 
Disciplines 

Division and Difference in the 
“Discipline” of Economics 


7:0 
19:365 
(281 
A i 


Wollheim, Richard 


_ Woodward, Hiram W, Jr. 


Yeazell, Ruth Bernard 


Young, James E. 


Zaller, Robert 


Zeitlin, Froma I. 


Zetzel, James E. G. 


Ziff, Larzer 


Representation: The 
Philosophical Contribution to 
Psychology 


Acquisition 


Podsnappery, Sexuality, and the 
English Novel 


The Counter-Monument: 
Memory against Itself in 
Germany Today 


Philip Guston and the Crisis of 
the Image 


WRITING AND SEXUAL DIFFERENCE: 
Travesties of Gender and Genre 
in Aristophanes’ 
Thesmophoriazousae 


CANONS: Re-creating the Canon: 
Augustan Poetry and the 
Alexandrian Past 


Whitman and the Crowd 
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